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Troano manuscript, and he therefore must refrain from ex- 
pressing any opinion as to their merit. ' It would hardly 
be feasible, moreover, to lay the matter before the reader 
without an array of illustrations altogether out of place in 
a bibliographical notice like that here presented. 

Charles Rau. 

* 

ART TEXT-BOOKS. 

Charcoal Drawing without a Master. A complete 
Treatise on Landscape Drawing in Charcoal j followed 
by Lessons on Studies after A llongi. By Karl Robert. 
Translated from the Fourth Edition by Elizabeth 
Haven Appleton. Cincinnati : Robert Clarke & Co. 
1880. 112 pp. Illustrated. 8vo. 

II HE author of this treatise tells his readers, in the 
Preface, that " he has not been afraid to enter 
into the simplest details, being convinced, from 
his constant intercourse with amateurs and stu- 
dents, that it is precisely that very information, which no 
one thinks of giving because it is so simple, that is really 
. the most needful to persons pursuing any study whatever 
without the help of a master." To them and to many who 
may have thought that they knew a great deal about char- 
coal drawing before they had read all M. Robert's careful 
directions and judicious hints, his book will be of great 
value, though it seems hardly necessary to say that printed 
pages can never completely take the place of that best sort 
of instruction which a pupil may hope to derive by watch- 
ing the ?nodus operandi and listening to the spoken coun-r 
sels of an accomplished artist. When the author says 
that this kind of drawing has become popular because, 
while it does not exact much study, it gives prompt and 
satisfactory results, we think that he makes the path 
to a knowledge of it appear somewhat smoother than 
it really is ; for although the implements are of the sim- 
plest, and the processes easily mastered, practice with 
the first, and familiarity with the second, are not in 
themselves sufficient to enable any one to make a good 
charcoal drawing. The process, " a hateful word in mat- 
ters of art," says AUongd,' "is always believed in by people 
who think that half the secret lies in knowing what paper, 
what pencil, and what eraser to use ; but it should be re- 
membered that a man can write as well with red ink as 
with black, and that it is not the pen which makes the 
style. If I love, develop, and extend this kind of drawing, 
it is chiefly because I believe it to be the best for inter- 
preting Nature in her colors and her values." 

These words give us the essence of the matter, and we 
should advise all who wish to understand why Allonge's 
drawings are so excellent to read his chapter on values. 
When he says that charcoal is the most perfect of all ma- 
terials for making a colored drawing, he utters no paradox, 
for it can faithfully render the relations of tones, that is to 
say values, to each other. They must of course be first 
appreciated, and to appreciate them demands long prepa- 
ration ; then seized, and this can be done better with char- 
coal than with any other medium, because with it tones 
can be laid in so quickly, and a landscape rendered before 
it has undergone a change of form or expression. Char- 
coal truly renders color, i. e. the relation of tones to each 

1 Charcoal Drawing, by Auguste AUongi. Translated by S. D. W. 
New York : Hurd & Houghton. 1876. 



Other, and this is the basis of all painting. " If values are 
not respected, nothing is true," writes AUongd, " especially 
in charcoal, which pretends to the resources of the pa- 
lette." 

In Karl Robert's book, values are referred to (page 87), 
but they are neither explained nor dwelt upon so as to fix 
the student's attention on the fact that they constitute the 
alpha and the omega of charcoal drawing. This we think 
to be an important omission in what is otherwise a very 
useful and satisfactory book. It opens with chapters on 
the origin of the art as applied to the human figure and to 
landscape, which are followed by others describing the 
furniture of the atelier, necessary implements, modes of 
fixing drawings, and material for the country. Study 
after the masters is then discussed, and written lessons 
are given upon two of Allonge's reproduced charcoal draw- 
ings. In these lessons the student, after having learned 
the nature of the tools which he must use, is taught how 
to use them. With the author at his elbow and the draw- 
ing before him, he is told exactly how to proceed in repro-. 
ducing it. He then receives a general lesson upon the 
mode of treating the different features of a landscape, — 
sky, water, trees, rocks, etc., — together with some direc- 
tions upon retouching. 

" Study from Nature," which forms the concluding sec- 
tion of the little volume, contains some very good advice. 
From it the student who reads between the lines will con- 
clude that, if he is a painter, with talent, taste, and that 
acquired judgment which will enable him to recognize 
what to seek and what to avoid, he may hope to make 
charcoal drawings like those . of AUongd, Appian, and 
Lalanne. Our own Conclusion, from such experience as 
we have had in the art, is that in it, as in everything else 
worth doing, " nihil sine magno labore natura dedit 
mortalibus." 

Charles C. Perkins. 

Instructions in the Art of Modeling in Clay. 
By A. L. Vago. With an Appendix on Modeling, 
Foliage, etc. By Benn Pitman, of the Cincinnati 
School of Design. Cincinnati : Robert Clarke & Co. 
1880. 72 pp. Illustrated. Square i2mo. 

|HE temptation to make a book is irresistible. To 
make one on a subject so difficult as the art of 
modelling is not invariably attended with suc- 
cess. The most skilful modellers have gen- 
erally neglected undertaking such a task. Mr. Vago is an 
amateur, and his book is the result of his observation and 
experience, as well as his desire to assist the tyro clay- 
worker in overcoming the first difficulties that he is sure to 
encounter. He recognizes the moral and intellectual value 
of the art of modelling, and its consequent effect . upon 
those engaged in pursuits of a literary, commercial, or 
mechanical character. He is opposed to the generally 
accepted assertion that " artists must be born," and attrib- 
utes to the acceptance of this error the fact that many are 
deterred from making a trial. Persons of weak percep- 
tion, and those who cannot form correct estimates of 
dimension and proportion, are recommended to engage in 
the art for every reason, " since nothing could serve bet- 
ter to develop the perception and correct the judgment." 
" Hence the advantage of the ' Kindergarten ' system of 
teaching children, wherein modeling is included, by which 
knowledge is imparted not only through the ear, but also 
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through the eye, and even the finger-ends." Of the very 
limited value of printed instruction Mr. Vago is well 
aware, and he properly observes that he has engaged him- 
self in " a task by no means easy to accomplish," and " that 
one practical lesson in an artist's studio is more useful to 
the learner than a dozen books full of theory." The im- 
portance of the last part of the sentence cannot be too 
strongly impressed upon the minds of those seeking in- 
formation on the subject treated by him. 

Mr. Pitman's Appendix is headed by a sensible and 
useful illustration for those who may have a fancy to make 
something in clay and don't know what to make. Mr. 
Vago recommends an " old boot," Mr. Pitman " a leaf," as 
the most simple and practical object for the first attempt 
of the beginner. The latter appreciatingly observes that 
" the principal tools used in modelling are the fingers and 
thumbs," and that " an extensive field is opening up in 
architectural decoration " in the use of terra-cotta. The 
significance of a general awakening throughout the coun- 
try in the expression of a sentiment by the use of clay can 
hardly be over-estimated. Good teachers and good books 
are essential factors in the progress of its development. 

T. H. Bartlett. 



NOTES AND ANNOUNCEMENTS. 
Foreign. 

Rembrandt's Etchings. — Another set of reproduc- 
tions, this time in heliotype, is announced by Mr. Max 
Kellerer, of Munich, from the originals in the Royal 
Cabinet of Prints in that city. There are to be 70 parts, 
containing from 3 to 5 etchings each, with text by H. E. 
von Berlepsch. Single sheets can also be had, the prices 
of which may be learned from a catalogue issued by the 
publisher. 

Messrs. Sampson Low, Marston, & Co. issued, Sept. 
25th, the first number of a new monthly, at sixpence a part, 
entitled Decoration in Painting, Sculpture, Architecture, 
and Art Manufactures. Each number will contain about 
a dozen of full-page and numerous small illustrations, and 
a large supplementary sheet, illustrating some important 
work of decorative art, will be given every three months. 
Prizes are also offered for decorative designs. The same 
firm announces German, Flemish, and Dutch Painting, by 
H. Wilmot Buxton and E. J. Poynter, and Ancient Sculp- 
ture, Egyptian and Greek, by George Redford, both vol- 
umes forming part of the series published under the general 
title of Text-Books on Art Education; Fra Angelico and 
Masaccio, by Catherine Mary Phillimore, Fra Bartolomeo 
and Andrea del Sarto, by Leader Scott, Sir David Wilkie, 
by J. W. MoUett, M. A., and Gainsborotigh and Constable, 
by G. M. Brook-Arnold, being part of the series of Illus- 
trated Biographies of Great Artists j and an English edi- 
tion of the translation of M. Lalanne's Treatise on Etching, 
by the editor of this Review. 

Messrs. C. Kegan Paul & Co. have in press an illus- 
trated work. Decoration and Furniture of Town Houses, 
by Mr. Robert Edis. 

M. Jaff£, of Vienna, is about to publish a work by F. 
Naumann, Jr., architect, on The Baroque Buildings of 
Vienna, in which that city is very rich, and another by 
Prof. Joh. Klein, entitled Ecclesiastic Art, being a collec- 
tion of designs for use in church decoration. 



NEW PUBLICATIONS. 
AMERICAN. 

Norton, C. Eliot. Historical studies of church-building in the middle 

ages ; Venice, Siena, Florence. New York : Harper & Brothers. 

1S80. 6-1-331 pp. Svo. Cloth, S3. 
ViOLLET-LE-Duc, Euc. E. Learning to draw; or, the story of a 

young designer. From the French by Virginia Champlin. Illustr. 

by the author. New York: G. P. Putnam's Sons. iS8i [18S0]. 

8 -f 324 pp. i2mo. $2. 

FOREIGN. 

Andrews, Thomas Newton. The school of art second grade per- 
spective. (Gill's School Series.) London : Gill. 4to. 3s. fid. 

Architcktonische Studien. Herausgegeben vom Architekten-Verein am 
kiinigl. Polytechnikum in Stuttgart. 48. Heft. Stuttgart : Wittwer. 
t88o. 6 autogr. plates. Fol. 2.40 marks. 

Augerot, A. d'. Histoire de la peinture. Limoges: C. Barbou. 122 
pp. i2mo. {Bibtiothiquc chreiienne ct morale.) 

Beschreibende Darstellung der alteren Bau- und Kunst-denkmaler der 
Provinz Sachsen und angrenzender Gebiete. Herausg. von der hist. 
Comm. der Provinz Sachsen. 3. Heft. Halle : Hendel. 1880. 95 
pp. Illustr. Svo. 3 marks. 

BlECHY. Les arts dans 1' Italic ancienne. Limoges: C. Barbou. 142 
pp. [2mo. (Blbliothiqite chrctieiine ct morale.) 

Bosc, E. Dictionnaire general de rarchiologie et des antiquit^s chez 
les divers peuples. Paris: Firmin-Didot. viii -|- 576 pp. 450 
illustr. i8mo. 

Bosc, E. Dictionnaire raisonn^ d'architecture et des sciences et arts qui 
s'y rattachent. Livr. 16 \ 19. Paris: Firmin-Didot. 116 pp. 
Illustr. 8vo. Each part 6 francs. 

Bucher, Br. Katechismus der Kunstgeschichte. Leipzig: Weber. 
1880. xii -|- 299 pp. 273 illustr. Svo. 4 marks. 

CouRAjoo, L. Fragments des mausol^es du Comte de Caylus et du 
Marquis du Terrail, conserves au Mus^e du Louvre. Paris: Cham- 
pion. 15 pp. Illustr. Svo. (Extract from Z.'/4r<.) 

CouRAjOD, L. Germain Pilon et le tombeau de Birague par devant 
notaires. Paris: Champion. 12 pp. Svo. (Extract from Z.'.,4rA) 

Couture, Thomas. Catalogue des ceuvres de Th. Couture expos^es 
au Palais de 1' Industrie, priced^ d'un essai sur I'artiste. Par Roger 
Ballu. Paris : Quantin& Cie. xxvi-)-46pp. i8rao. i franc. 

Couture, Thomas. A Etienne Arago. Par Paul Leroi. Extraltdu 
Journal L'Art. Paris: L'Art. 1880. 12 pp. Svo. 

Deutsche Renaissance. Eine Sammlung von Gegenstanden der Archi- 
tektur. Decoration und Kunstgewerbe in Original-Aufnahmen. Redi- 
girt von A. Scheffers. Neue Folge. 67.-69. Lfg. (Nos. 111-113.) 
Leipzig : Seemann. 1880. 30 autogr. plates, and 4 pp. text. Fol. 
2.40 marks each part. 

Diaphanie, la. Nouveau proc^d^ facile et &onomique de decoration du 
verre k I'aide de feuilles chromolithographlques transparentes, etc. 
Paris : Engelmann. 16 pp. Svo. i franc. 

DOtschke, H. Antike Bildwerke in Ober-Itallen. IV. Antike Bild- 
werke in Turin, Brescia, Verona und Mantua. Beschr. u. mit Unt- 
erst. der Centr.-Dir. des k. d. archSol. Inst, herausg. Leipzig: 
Engelmann. 1S80. xxxii -|- 493 pp. Svo. 8.60 marks. 

Fergosson, James, and Burgess, James. The cave temples of 
India. London : Triibner. Imp. 8vo. ;£2 2S. 

Fielding, Edward. Mixed tints. Their composilion and use. 
illustr. with 48 cold, diagr. With hints on the practice of oiland 
water-colour painting. London: Barnard & Son. izmo. 2s. 

Flaxman, John. Compositions : Being designs in illustration of the 
Odyssey of Homer. London : Bell & Son. Royal Svo. 2s. 6d. 

GoiLHERMY, F. DE. Description de la Sainte-Chapelle. Par M. F. 
de G., de la commission des monuments historiques et du comity des 
travaux historiques. 4' 6d. Paris: i la Salnte-Chapelle. 79 pp. 
and 6 plates. i2mo. 

ILG, A., and H. Kabdebo. Wiener Schmiedewerk des XVIII. Jahr- 
hunderts. Sammlung auserlesener Eisenarbeiten des Barock- und 
Rococco-Stils mit fachlichen Eriauterungen. 4. u. 5. Lfg. Dresden : 
Gllbers. 1880. Each part (6 heliotype plates, fol.), 5 marks. 

JONQUET, A. Original sketches for art furniture. 2d ed., with many 
new designs. London : Batsford. Z5S. 

Lee, Vernon. Studies of the eighteenth century in Italy. London : 
Satchell. 290 pp. Svo. 14s. 

Malagola, C. Memorie storiche sulle majoliche di Faenza. Studie 
ricerche. Bologna. 1880. .\i-i-544pp. i2mo. 7.50 marks. 

Marsy, de. Le costume au moyen age d'aprbs les sceaux. Paris: 
Champion. 15 pp. and seals. Svo. (Extract from the Bulletin 
Momimental. ) 

MiTHOFF, H. W. H. Kunstdenkmale und Alterthiimer im Hanno- 
verschen. VII. Bd. : FUrstenthum Ostfriesland und Harllngerland. 
Schlusswort mit Uebersichtskarte und Ortsregister zu Bd. I. -VII. 
Hannover : Helwing'sche Verlagsh. 242 pp., 6 plates, and cuts in 
text. 4to. 14 marks. 

Narjoux, F. Architecture communale. Par F. N., architecte de la 
ville de Paris. 3' s^rie : Architecture scolaire. Paris : Ve. Morel & 
Cie. 28 pp. Large 4to. 

Notes on sketching towns by an architect. London : British Architect 
Office. 4to. 2s. 6d. 

Paris i travers les Sges. Aspects successifs des principales vues et perspec- 
tives des monuments et quartiers de Paris depuis le XIlI" siecle 
jusqu'fi nos jours, fidelement restltuees d'apris les documents authen- 
tiques. Par M. F. Hoffbauer, architecte. Texte par MM, E. Four- 



